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The agsthetic you work with, it’s so clean in a structured chaotic way - How did you develop that style, or has it always
st how you see the world, how you see your art?

1 guess it has always been my way of seeing things, and as I've already said, I've always been fond of black and while art, especially minimalist and line based

lattoo style.

It’s actually naive to think that we have a style no one else does, that we are totally unique. I would say we cannot help but take inspiration from others and no work
is 100% original, we differentiate only because we imbue our own personality into our work. My style therefore came fiom learning fiom lattoo artists and other
black and white illustators, from observing things around me and of course from my daily drawing habit, or in other words - practice.

Wﬁich do you prefer, hand drawing or vector, why?

Until yecently my'artworks were made traditionally - with pens on paper although 1 sometimes did use my old Wacom graphic tablet and drew directly in Adob

/[_wa.r ago 1 bought ngm?y an tPad Pro and Apple pencil so now I mostly worltgtfally and have golten so used to 1t that 1 definitely prefer vector art. 1 love the possibility to
M/Jerzvmenl and S.kﬂ/["/l without the pressure to get everything right the first time and without Ppaper waste. 1t also saves time that I would normally use for scanning my traditional
drawing and adjusting it for printing purposes. ’ o

Pe{)/){e may {/llink digital art is easy because you can erase, undo, use layers and every mistake can be Jfixed. That is true but the more skilled you are, the less you care about that,
it is just a different type of canvas. for you. ’ ’ l

. What does sexuality in art mean to you? How do you see it in your work and hoyy,doﬁs sexuality and the way
you frame it create the idea you want to show? —_—

Sex and sexualily are a big part of human life and they have always been profound in art and culture. Sexuality for me means 1‘z'zret.tlmg the
inner self and showing your vulngrability, but al the same time embracing it as your greatest strength. Most of my illustrations depict naked
women, and I lry to mix sexuality with familiarity and surreality - to show we are so much more than just skin and bone.

With my illustrations I try to help\romen to feel good about themselves, 1o find that invincible power which connects them with thetr inner

world, to accept their beautiful impfections and create a positive relationship with themselves.

— - |
~ How do you think technology has affected the art industry and artists for better or worse?
l -1;‘ -What would you change about the art industry given the chance?
Technology has always had a great impact on our lives and has been changing art and culture since the beginning Thanks to digital technology art is becom-
ing more accessible and it is getting more integrated into our life styles, what is definitely a great thing It is no longer a luxury thing for dlass population and

the process of buying art is also changing

Technology provides new tools to artist to experiment with their work, push their barriers of creation and imagination. They have better re§ources to search
Jor inspiration and establish connections with other artists and of course, much easter (and cheaper) way to display their work. I think we tre starting lo see
revolutionary, more innovative and exciting art online. But now when thousands of unknown artists have access to an online market, art is becoming less

exclusive and might lose a sense of uniqueness or beauty.

1 wouldn’t change anything actually, we live in a fast world where many areas of our lives are evolving and we can either resist those changes or embrace

them, use the knowledge of digital tools and make our own way in the world.

In the age of social media, smart phones, and endless new technology it’s getting harder and harder to track
where your work goes once it’s online and who possibly is using it without you even knowing. How important
do you think it is for an artist to really learn about copyright law and really knowing how to license your work
and what it'’s worth?

When you work in the artistic and creative fields, copyright and stealing designs is definitely a huge lr.zthz‘( qnd there are still 50

many grey areas when it comes to intellectual property and ethics. I myself don’t know much ql)oz}tl lifen.x'llg}g, my work and z/‘r.

definitely an important topic not just for the artist to learn how to licence their work but also for “a.rl lovers” and amateur ar/ut‘ lo

know what plagiarism and copyright infringement really mean and what consequences they can bring out. Many pz).n/zlai us‘e‘mfzul
ork, and unfortunately there are still so many who don’t respect that and think it’s free to

media to generate a living out of their

take just because it’s online. I'm afiaid we won’t be able to put an end to it that easily, as it takes generations to change human

mentality.
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We love to ask everyone this question,. what is your sp'iri't
animal?

1

in bei ] when 1 ) ] ¢ things that you love, what I would say, describes me very well.
! A rabbit - it represent shyness, modesty and speed - as in being quick on your feet when it comes lo doing the things that you lo 1

How has social media, like Instqgram, helped you and helped the industry and other artists get their
work out there? How do you seé the future of social media within the realm of illustration/art and sptf_r-
ring new generations of artists and progressing the industry? e

Itthas definitely helped a lot, and in my case it has been pretty vital. I don’t think I would /zaz:k_,(m;er without Instagram. Nowadays anyone with Internet access can curate their
ot personal gallery on social networks, build their own client base and spread their artistic message into the world. Even artists who use traditional techniques increasingly use digital
teghnology to expose their work making it more approachable to a wider audience. You no longér need to be represented by a big gallery for your work to be seen, and we are starting lo see
agoider array of artist and their vision that otherwise would be overlooked. Art is becoming more popular and more inclusive (lf general population, and it’s starting to be more exciting
d relatable. 1 like seeing and following new young illustrators/painters/DIY workers/musicians etc. from all around the )

: . i ¢ world. But now, the biggest problem is how to be original,
ique and innovative, because that is what matters most, more than technical expertise.

S

e \ M _ What is the craziest moment you have ever had that influenced your work

( and why? -.
!
— v N
[; wc ?’élifﬁ’.i.mlanl L have-had-was definitety my Telationship breakup a_Jew years back because right there it all started. When I look bachat it mi;zg how far
1 has taken me 1s a pretty crazy. ﬁ)r me. | g
| \
iCi . What do you do for fun outsjide of work?
.. Snowboarding during the winter, longboartling during the summes;, traveling as much as I can, hanging out with my
friends, going in nature and of course - yoga.
\0 Favorite drink? Favorite Color? Favorite song|right now? Reading anything? \
;o Beer. Black. Curtins Mayfield - Pusherman. Currentl} reading Ordinary People by Diana Evans which cover 1
/ have illustrated a few months ago. '|
J_.-'J. B ___'_-—_-___'________._.—-—'— — . T
What other mediums of art influences you as an artist?
4

Tattoo art and street / mural art which I would like to\iry some day.

What does the rest of 2016 and then 2017 hold for you? Are
\' ° we gonna get to see any big gallery showings or collabora-
tions coming up? "

Tve got so many plans I don’t even know where to start, from. Currently my priuﬁ'?{y viy lo ﬁnis/z the tarot card de(k.[z[v;d
7’6[6(; se my own apparel. Pm also working with a great 4 merican writer on zllus/m{zng /u.s‘.[wn new books that w sz 4
[ml/[i(/ze& later this year. There are some secrel collaborations as well as some pm‘?n{ll prq].edf not yet to l?e m_zrm]c/. \
The past year I have been really busy with running my online store and working for Gommissions that I feel like I haven

7 y o) 7 ) tke to do 1 re.
had enough time to work on my personal projects and ideas, and I would like to do t/mz\mo

\

.\
m not the kind of person who would enjoy a big-gallery exhibition, so no showings in the near future.
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